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As the new Editor of Theatreprint, the programme suppliers who serve the majority of
West End theatres, | am naturally very interested in the opinions of the theatregoer
with regard to programmes. This seems to me o be the ideal opportunity to invite your
comments on the sort o editorial content you would like to see in luture programmes,
Please write to me at Theatreprint (address above) and 1 shall certainly pay close

attention to your suggestions and ideas.

London is ur

jue in terms of the entertainment it has o olfer, This is especially true of

the West End theatre which is acknowledged to be of the highest quality, providing both

excitement and a sense of ot

ion. Here for your interest is a brief resumé of other

attractions available in the Capital over the next fiw weeks which | hope will be of

assistance to yoi.

I hope you have a very Happy Christmas.

F.

Rieok stk thyffan drsi by, fopel

Il you can possibly nage 11 1 do strongly
advise you to call in o Harvey Nichols, one of
our lovliest stores. [t has a distunetly oriental
feel this Chrstmas; red and black lacquer
dragons, silk and beauriful colours. The store
has brought fashion r\.rnmg wear from three
top designers from the East; i . Jopei whe
specialises i an up- dated ariental Iook; black
silk, lurex etc, Secondly, the fenny Lewis {don’t
be misled by the English name| collection
of very tadinonal  kimonos, masses  of
embroidery  and  bheads on pure  silk;
sophisticated,  beautifl  and  expensive!
Thirdly, the leather concept designs of Hanwah
Pang; striking outhits in Ieathers and suedes
with intricate  bead  work, The lingerie
department continues the theme with designs
by Lim Ying Ying; luxurious silk and satin
and nightdresses with embroidered
do 1ry 1o have a lock at the
Hery by Kai Yon Lo; semi-

o

precions stones, shells and coloured  cords
comhine to credte some very preiy picees
(prices from
\part fron woodies, Hurvey Nichols
do of course have all their vsoal stock and as
they are part of the Debenhams group they
naturally  have an  excellent  selection  of
Hamlevs wys.

Traditional Chrisimas gills will onee again be
ards. double album Abba = The Sirigh
sic Records) and The fohn Lennon Coltection
lophone Records) will obviously be two of
(h.- bigizest | I'he Lennon album includes
3 51 as frwagtne, W (fust likep
Starting Over and Happy Chestmas War s
Oeer. Twoother pop offerings come from highly
successiul Amencan songwriters — Christopher
Cross and Lionel Richie. Anather Page [Warner
Hrothers  Records) is the follw up o
Christopher eponyimnously tited mult-
million selling first record. Lionel Richie is best
known for his work as singer/writer for the
Commeadares gronp {(remember Three Thmes 4
Ladv?l. His first solo album for Motown
Records 1s packed with smooth ballads.
For the mare classically minded, Decca
Recards have di smastered the 196)
release of the Die Fledermaus Gala, Performance
by the Vienna Philharmonic Orehesira and
Herbert von Karajan, Guest appearances
come [rom Joan Sutherland, Birgit Nilsson,
Leantyne Price and Jusst Bjoerling,

“li“ an the -.ul

a {hll‘.lnld“ il
six exguisite poreciaing inspired
y nce of the *Old South” all with a
hlue grass fragrance. Entitled Sotfer Hierliooms

omiied
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the range includes the Lansdowne Lace Dish,
complete with bath soap (E8.75); the Melrose
Music Box, containing bath oil erystals
(E10.530); the Gawebor Finch, a fragranced
candle (£595) and three other pretty items
that would be perlect gifts. And for men — a
fragrance by Burberry’s in a compact will and

Bl ket Archn Melvwie Muric How

leather case; called the Susex Travefler (£27.50)
it is outfitted with a selection of groon
cssentials Le. afler shave, ead de roilerre,
deodorant and bath and shower gel.

Ityou have any time left alter all that shiopping
L think a wisit to The Ephement Sociery's
annual exhibition  (Barbican  Centre 7t
December — IGth January) would be both
informative and enjovable. The Society s
devoted  to the study,  preservation and
conservation of printed and  land-writen
Ephemera, Billed “On With The Show" the
theme this year covers every aspect of show
business with its material deawn rom posters,
[)L'sy- ills and advertising  throw-awayvs o
eallets, programmes and invitation tickees,

_gux[ in case you haven't heard, the Empire
_eicester Square will be the home [@

ltth Decernber. s showing in the States has
made it the biggest grossing lilm ofull me.
Divected by Steven Spielberg, who browght us
Jaies, Clase Encounters of the Third Kind, Raiders of
dhe Logt Ark and produced Poltesgesst, (he story

: B s,
Ciertie (e by Dvew Borymared amd . T,

centres on the relationship between ten-year
old Elliot {played by Henry Thomas) and 3
the Extra '!'crrc:‘trial. Spiclbery, now the most
suecesstul movie maker in cinermatic history,
conceived the idea while on location for Ratders.
The story was then developed by him and
Melissa Mathison, who wiote the script. One
Amercan  reviewer  described B a5 a
“‘combination of Walt Disney and Petér Pan”.
It is heartwarming, funny and magical = and
it's true that hankies are a basic essemial!

The other major Glm release this month is
Candhi (Odeon, Leicester Square ) which Hullils
a  twenty vear ambition  of Richard
Attenborough's tw bring to the sereen the story
of Mahatma Gandhi. The film chronicles
Gandhi's life ollowing his return 1o India at
the rurm of the century and shows the carbulent
struggle wacain independence [or his country,
This was finally achicved in 1947, a matter of
months before his assassination at the hand ofa
religious  fanatic, The R.S.C. player Ben
vingsley, in the title par, tackles the most
del ing tole of his career with impressive
support lrom Candice Bergen, Edward Fox,
]umﬁielwd, Trevor Howard, John Mills and

Hen Kingstey as tiaudhy

e A strong and  compelling
l a quite remarkable man. The law
<ortd Louis Mountbatten said of him *He will
i down in history on a par with Buckdha and
Jesus Christ'.

A small sereen entertainment which will do hig
bsiness aver Christmas is the current rage —
vicleo games, The inital expenditure of arouamd
L1500 for o control el might seem a lot, but
onise bought incividual cartridges
selling e between £ 100 and £30 = it is no more
ive than many other leisure pursiits
‘¢ ‘e nost popular games seem o be
Wan, Missile Command and Astersids all from
d Parker’s Sir Wars. No o doubt
compiters will also be well received
~ in some ways they are better value
than videno games; for example the new Sinclair
ZN Spectiem costs 125, and is both fun and
uselial. Most lurge stores now stock these iterms,
bar if you have any diticelty a casual stoll
hown Totenham Court Road, espevially 1o
vither Laskys or Landau Electronics, should

Hire-,

prrove: successiil, S.F.

JPBK 1S

MIDDLE TAR Manufacturer’s Estimate,
DANGER: H.M. Government Health Departments’ WARNING:
THINK ABOUT THE HEALTH RISKS BEFORE SMOKING



PROGRAMMES
I HAVE KNOWN

by Patrick Ide

I wonder how many of the 2300000 pro-
grammes printed annually by this Company
for distribution  through 3 theawes in
Lemdon's West End get kepr (if you'll excuse
* gTATmar),

s i compulsive programme collector long
before 1 was professionally involved in the
Theatre (and that's fifty vears ago),

My first was Princess r',r‘mmmg at the Palace n
1926 with Evelyn Laye and Alice Delysiz. Not
my first theatre, but the first programene that |
can trace. T could almost point o the exact
positiom on the Dress Cirele stairs of the Palace
where | stopped on the way oul and said “Why
can't we go Lo the theatre every week™, w
which, o my Mother's horror, my Father
replicd “Because its so hloody expensive”;
which seerns to show that times d

much as onc might suppose. The Bank of

England’s statistical department 1ells me tha
the equivalent of a charge of sixpence for a
programme m 1926 would be 33p l()d:-l)- Sei
erhaps we aren’t managing too badly.
Then there was The Three Musketeers aL the
Drury Lane. Dennis King as a dashing but
very American Y Artagnan and Marie Burke
as a splendidly sinister Milady . . . and a Real
Horse.  And  No#l  Coward’s  marvellous
spectacle, Cavaleade at the same theatre with
the legendary Bill Abingdon for so many vears
stage manager and deviser of the mechanics of
the wonderful spectacles ar the Lane, wha
showed me over the bae kitage “works and
taught me about *‘double flving” the technique
that made Caraleade possible. Don't ask me 10
explam the prnciple, bur the other day 1 was
shown all ever the Barbican Centre and was
told, with pride, that the 110 foor high
mechanised grid allowed for double fiying
Golly, that's progress.

At Denville Hall {the Legtimate Theatre's
Home for Elderly Actors (if actors can ever be
said o grow <']drr1\ . vou probabily know the
story of the Music Hall Comed; LPOSSiNg
Leicester Sguare and meeting a {riend who
savs "Hullo, I-rrd vour're looking well and you
must be sixty™, 1o which the repl
mustn’™.] \nvw.n at Dew
W 5iiJii.ndI!J programmes printed on silk for
Gala Performances by the Compton Comedy
Company, run by the late Fay Compton's
parents. Somehow, when I took them down to
my home to get them framed, one of them fofl
into the swimming pool and got overlooked lor
aweek. But it doesn't seem 1o be any the worse
for the experience. And please don't think

il ey Misoh

breause U've got a swimmung pool that 'm
rich. No one gets rich in this business, I'm just
industrious; 15 years ago [ dug itm [
little mechanical help) as 1 indig
Giladys Cooper when she said 1 would find it
VeIV EXPEISIVE; “1's not the cost of the ol
dear” cu]arzcd Gladys “its the cost of the gin
for the visitors™. She was quite ¢
The oldest playbill in my possession is for the
Phoenix Company ol Gomedians ar ‘The
Theatre,  Maldon  Lane,  Colchesier,
Wednesday  July |se 1801, presemting a
Comedy (Never Perfivmed Here), entitled 4
Word T The Wive. ar Al For The Best. Boxes s

Pit s, Gallery |5, The Bank of L ulmull.m:ll\
tells me that the equivalent o one shilling in
1801 today would be 63p 2o the price range was
from B3p to £1.95. The Mercury Theatre,
Caolchester is today charging :
taking into account the grearer condi
camiort (and prohably the standard of acting)
I think they are doing rather well in Colchester
My newest programme, as | witte, is tor the
splendid Pivates of Perzance at Doy Lane,

I was ar the First Night of The Meusetrap, this
vear celehrating its Waorld Record  breaking
Thirtieth Birthday, but | don't seerm to have
kept the programme: it would certainly rank as
a Collector’s ilem
S0 let that be a a1 e you; keep your pro-
grammes, they will give vou endless pl-m.un

and to help you, Theatreprint intends in the
New Year w introduce special Tlders 1o keep
them safe and in good condition.

An edited exiract from Pateick Ides forthooming
book “Sumetines Altogether', @ reminscence of
Fifty Years of Fun in the Theatre Business,

ADELPHI THEATRE
Whilst there hes been a theatre on the site
of the Adelphi since 1806, 1975 marked the
forty-fifth anniversary of the opening of the
building constructed as at present,

The first theatre on the site opened on
27th Movember 1806 as the Sans Pareil |t
subsequently became the Adelphi in 1818
and the Theatre Royal, Adelphi in 1825,
This building was demalished in 18568 and
in December that year the Theatre Roval,
New Adelphi opened. Nine years later in
1867 this became the Royal Adelphi
Theatre. On 16th December 1897 William
Terriss, a distinguished actor then playing
at the Adelphi, was stabbed to death out-
side the stage door by a revengeful actor
named Prince. In 1901 the theatre was al-
mast completely reconstructed and  re-
opened in September that year with the
name Century Theatre. However, popular
indignation was so strongly against this
new name that five months later it reverted
to Rovyal Adelphi.

During its early years the theatre
established itself as the popular home of
melodramas, plays and musical
antertainments—including a number of
opera $easons.

In the early part of this century George
Edwardes ran the theatre and from 1908
produced a series of musical comedies in-
cluding The Quaker Girl The Gil in the
Taxi, The Gil From Utah and High Jinks.
Alfred Butl took over in 1917 and con-
tinued this policy until 1922 when the play
The Way of an Eagle was produced,

Christmas 1923 saw Peter Fan with
Gladys Cooper, under her own manage-
ment. She then stayed on at the theatre 1o
produce Romance and Pineras s
Productions during the middle and late
twenties included Tallulah Bankhead in an
adaptation of Michael Arlen’s The Green
Hat, Evelyn Laye in Betty In Mayfair,
Clowns in Clover with Jack Hulbert and
Cicely Courtneidgs, Mr Cinders with Binnie
Hale and Bobby Howes and a second revue
with Hulberts called The House That Jack
Built. After this last show in 1929 the thea-
tre closed for reconstruction.

As a result of the rebuilding, all that re-
mained of the old theatres were the outer
walls and the Royal Entrance by the side of
the stage door in Maiden Lane The new
Royal Adelphi Theatre (the Royal has been
dropped from advertising since 1940)
opened on 3rd December 1930. The open-
ing production, under C. B. Cochran's
management, was Evergreert a  musical
show by Benn Levy with music and lyrics
by Rodgers and Hart. Jessie Matthews was
the star and the show ran successfully for
two hundred and fifty-four performances.
Other shows during the thirties included

Vicki Baum's play Grand Hotsl, Helen! by
A. P. Herbert (to Offenbach’'s La Belle
Helen music), Noel Coward's revue Words
and Music. Nymph Errant starring Gertrude
Lawrence with Cole Porter's music, a lavish
Cochran revue called Foillow The Sun, A P
Herbert's 1937 Coronation revue, Home
and Beauty and Balalaika.

The war years saw a revival of Dear
Oetopus, which gave London playgoers their
last opportunity of seeing Marie Tempest;
opera and ballet companies followed and in
1942 a revival of |vor Novellos The
Dancing Years which ran  for 969
performances.

After the war C. B. Cochran returned to
the theatre and presented threa shows by
A P. Herbert and Vivian Ellis—8ig Ben in
1946, Bloss The Eride in 1847 and Tough
at the Top in 1949, Of the three, Bless The
Bride had the longest run achieving 886
performances. In the 1950s Jack Hylton
presented a series of revues featuring siars
of the radio including Tony Hancock,
Jimmy Edwards, Vera Lynn, Joy Nichols
and Dick Bentley. The latter part of that
decade saw Beatrice Lillie in Auntie Mame
which ran in 1958 for three hundred and
one performances.

A big success in 1961 came on 16th
March when WVan Johnson opened in
Meredith Willson's musical The Music Man
which ran for just under four hundred
performances, .

In 1962 and 1964 the Adelphi had pro-
ductions of two shows by Lionel Bart—the
spectacular Biitz and Maggie May. In be-
tween these productions Dora Bryan's
revue Sic of One had a successtul run of
over three hundred performances.

The 15th December 1965 was the first
night of Harold Fielding's preduction
Charlie Girl which starred Anna Neagle and
ran for over two thousand performances,
making it the theate's longest-ever run,
Tommy Stesle followed in a revue called
Meat Me fn London and subsequent pro-
ductions have included highly successful
revivals of both Show Boat and Ths King
and . A Little Night Music opened in April
1975 and ran successfully for almost a year.
This was followed by a highly successful
production of frene which ran from June
1876 until Qctober 1978. This was fol-
lowed by Bevond the Rainbow and
Charley’s Aunt. Recently the theatre has
been the home of the very successful revival
of My Fair Lady followed by tha farewsl|
productions of the D'Oyly Carte Company.

We gratefully acknowledge hefp given in the
preparation of this article from Raymond Mander
and Joe Mitchenson's book The Theatres of on-
don published by the New Engfish Litirary.
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Ricci Reyes Adan, Robert Brubach, Thomas Cooperman, Daniel Dee,
Dan Fletcher, Kenneth Hughes, Aja Kane, Michael Lott, Gwendolyn Miller,
Linda Paul, Ralph Rodriguez, Lisa Schweitzer, Tara Tyrrell

featuring

Harold Cromer

Musical Direction, Supervision and Conducting by
James Raitt

Lighting Designed by Production Stage Manager
Chenault Spence Peter Jablonski

Entire Production Under the Supervision and Direction of

Lee Theodore

First performance at the Adelphi Theatre, Wednesday 20 October 1982,




THE AMERICAN DANCE MACHINE

The American Dance Machine is a non-profit corporation staffed by theatre
professionals whose purpose is to reconstruct, preserve, instruct, and perform
in a continuing repertory the important choreography of twentieth century
American Musical Theatre and related media.

Dance numbers in the American Musical Theatre are an endangered species,
surviving only in the memaories of their creators — the choreographers and
dancers who brought these moments to life. Unlike the choreography of
classical ballet and modern dance, which survive in the repertories of the
companies for which they were created, most theatre dances remain
unrecorded, unpreserved and ultimately forgotten, while the music and lyrics
of a show can be preserved through recordings, and their libretti saved through
the printed word, once a show dies its dances die with it.

In arder to more efficiently undertake its task, The American Dance Maching
has been divided into three major projects, each of which furthers the principal
purpose of The American Dance Machine: the preservation of the truly unigue
and original American art form of theatre dance.

Al the centre of the entire project is the Resource Archive Center (RAC). The
RAC activities are: selection of works to be reconstructed, compilation of
individual histaries of the works and search for reconstructionists, holding of
memory sessions and rehearsals of the work, documentation through video
tape and labanotation, cataloguing and storage in permanent archives.
{Duplicate copies of the video tapes and other forms of documentation may be
stored at Lincoln Center Library for the Performing Arts, and the Library of
Congress in Washington, D.C.).

From this core of data, a repertory of the reconstructed dances can be taught to
a company of dancers who may then perform the works, hence becoming,
themselves, a "'Living Archive". This "Living Archive” performance activity is
the second major project, and perhaps, provides the highest degree of visibility
for The American Dance Machine.

The Training Facility is the third ongoing major project of The American Dance
Machine. The Training Facility was created in order to provide qualified
performers (aspiring as well as working) with professional-level training and
instruetion in Theatre-Dance and related areas. The discipline and training
required to perform the works The American Dance Maching is preserving
have long since ceased to be offered by commercial schoals.

LEE THEODORE has choreographed a
number of Broadway musicals in-
cluding Baker Street, Flora, The Red
Menace and The Appfe Tree. She
directed the Broadway production of
Noel Coward's Sweet Fotato, and
provided both original choreography
and direction for the Lincoin Centar
revival of West Side Story. Mrs.
Theodore directed and choreo-
graphed Gian-Carlo Menotti's The
Unicorn and Stravinsky's L'Histoire
du  Soldat, produced by Jerome
Robbins for the Festival of Two
Worlds in Spoleto, Italy. In 1862, the
State Department’s People-to-People
programme  commissioned  Mrs.

Theodore to create an evening of
dance for the International Jazz
Festival in Washington, D.C. This led
her to form her own company, the
Jazz Ballet Theatre in which she
trained and developed the dancer/
choreographers Michael Bennett,
Eliot Feld, Alan Johnson, Jay
Morman, and Jaime Rogers. She
founded The American Dance
Machine in 1975. As a performer, Mrs.
Theodore appeared in  many
Broadway musicals including The
King and I, Damn Yankees, and is best
remembered for having created the
role of “Anybody's” in tha original
West Side Story.




ZAN CHARISSE comes from the inter-
nationally famous Charisse  family.
Brought up in the theatre, her father is a
Broadway choreographer, Robert Tucker
and her godfather is Jerome Robbins. In
1973 Ms. Charisse parformed with Angela
Lansbury in Gypsy at the Piccadilly
Theatre in London. Ms. Charisse received
a Broadway Tony Award nomination and
a Theatre World Awsard for her portrayal of
Gypsy in this  musical. For  her
performance in a new musical, Cowbay,
Walter Kerr called her . . . 'the most
glorious ingenue turned leading lady in
the land.” Other credits include the role of
Ivy Smith in On The Town with the Hudson
Brothers, Magnum Pl along with many
other American television programmes
and commercials.

BARRY PRESTON onginated the role of
“Charlig" in the original Broadway produc-
tion of Bubbling Brown Sugar, a role he
went on to perform in Amsterdam and
Paris. On Broadway he was featurad in Tha
Frve O'Clock Gir, and he has danced in the
Broadway productions of Premises,
Promises, The Education of Hyman Kaplan,
A Jdoyful Nofse and Something Mora. He
sppeared in The American Dance Machine
in their world premier at the Ford's Theatre
in Washington, D.C. Other credits include
leading and featured roles in Pal Joey, West
Side Story. No, No, Nanette, Sugar, Good
News, The Odd Couple and Plaza Suite. His
many television credits include Gene
Kelly's New York, New York, and a special
appearance on the 25th Anniversary Tony
Awards Show.

HAROLD “STUMPY"” CROMER, a self
taught dancer, was born in New York City.
A member of the team of “Stump &
Stumpy” he worked with Duke Ellington in
his musical Jump For Joy an Broadway as
well as with such greats as Frank Sinatra
and Milton Berle, The team appeared at
the Palladium in London. Stump and
Stumpy’'s varied successes continued at
Mew York's Paramount Theatre, Loew's
State, The Cotton Club, Copacabana:
Strand Theatre with Billie Holiday, Count
Basie; toured on the bill with Duke
Ellington, Nat Cole, Sarah Vaughan, Stan
Kenton, Louis Armstrong, Cab Calloway
and countless others. Mr. Cromer tourad
Europe in The Cotton Club Gala Revue and
appeared on Broadway with Ethel
Merman and Bert Lahr in Duw Barry Was A
Lady.

TINKA GUTRICK studied and performed with the:
Classical Ballet Academy in New Haven
Connecticut, She was a recipient of a full scholar-
ship at the Harkness School of Ballat in New York
City. Later she performed with the Zawaki Sallet
and Jon Devlin's Dance Co. She has also ap-
peared in King Karol Records commercial and
Cotlers Jean commercial. Recently she was
featured in Nina Ricci's new perfume com-
mercial. Now a member of The American Dance
Machine she has perfromed on several specials
such as Showtime, Omnibus 1AB.C), The dAnn
Reinking Specia/ and the soon to be released,
Brogdway cable television programme. Ms.
Gutrick has appeared with The American Dance
Machine in Japan for three seasons.

JAMES HORVATH makes his London debut in
this his fourth production with The American
Dance Machine He most recently was featurad
in The Amearican Dance Machine's Production of
Jack in Tokyo. Mr. Horvath has appeared on
Broadway in Dancin and performed Can-Can
with Zizi Jeanmaire, and recently toured the
country with Seven Brides for Seven Brothers
starring Debbie Boone. His credits include
numerous industrial shows and television
commercials, Originally from Chicago, he now
makes New York City his home.

DON JOHANSON, appeared on Broadway as a
soloist with The American Dance Machine and in
Richard Rodger's Aex starring Nical Willizmsan,
He joined the London company of 4 Chorus Line
in tha role of Mike (I Can Do That) when it
returned o the Linited States. He toured in West
Side Story as Baby John and in Sarmum with Jim
Dale. He portrayed Tom Thumb in Henry
Fielding's Tom Thumb directed by London's
awn Anthony Bowles. Most recently he has been
working as a choreographer, Last season ha
choreographed the critically acclaimed Staven
Sondheim revus, Marry Mo a Little. In Los
Angeles he choreographed a new production of
Snow White and Suzannae Somer's night club act.
He is the proud father of a seventeen month old
daughter named Ara.

e

MOLLIE SMITH, a native of Portland, Oregon
recently appeared in the Arena Stage production
of dnimal Crackers (a Marx Brothers comedy
which had not been s2en on stage since 1928,
Prior to that she appeared at the Goodspeed
Opera House as Peaches in Funny Face and also
tourad internationally with The American Dance
Machine, In 1880 she made her Broadway debut
as Bonnie Jean in the revivel of Sngadoon -
playing cpposite Britain's Olympic gold medal-
list John Curry. Srigadoon also enabled her to
work ciosely with the legendary Agnes Dehille.
She has appesred in numerous television
specials and also models in her spare time.
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PROGHAMME
(Subjec {a change)

|

ACTI
MAMIEISMIMI . ............ GENTLEMEN PREFER BLONDES (1949)

Choreography by Agnes De Mille
Score by Jule Styne & Leo Robin

ROPULARITY .. oo cvawiaess

Choreagraphed by Joe Layton
Music by George M. Cohen

Reconstructed by Gemze de Lappe
Performad by Tinka Gutrick

................. GEORGE M (1968)

Reconstructed by Joe Layton
Performed by The Ensemble

THE AGGIE SONG .THE BEST LITTLE WHOREHOUSE IN TEXAS (1978)

Choreography by Tommy Tune
Score by Carol Hall

Book by Peter Masterson and
Larry King

HARLEM MAKES ME FEEL ... ...,

Choreography by Billy Wilson
Score by Holgate, Kemp & Lopez

KISMET INDIAN DANCES . . . ...

Choreagraphy by Jack Cole
Original music by Wright & Forrest
Special music “Dinner Music for a
Pack of Hungry Cannibals"

by Raymond Scott

THE SHRINER'S BALLET .. .. ...,

Choreography by Gower Champion
Score by Charles Strouse and
Les Adams

Reconstructed by Jerry Yoder
Performed by Robert Brubach,
Thomas Cooperman, Daniel Dee,

Dan Fletcher, James Harvath, Michael
Lott, Ralph Rodriguez

BUBBLING BROWN SUGAR (1976)

Reconstructed by Barry Preston
Performed by Barry Preston

.................... KISMET (1955)

Reconstructed by Buzz Miller
Performed by Ricci Reyes Adan,
Tinka Gutrick, Linda Paul

Tara Tyrrell, James Horvath,
Don Johanson, Michael Lott

............ BYE BYE BIRDIE (1960)

Recenstructed by Edmond Kresley
Performed by Tinka Gutrick and
The Male Ensemble

WON'T YOU CHARLESTON WITH ME . .THE BOYFRIEND (Revival 1970)

Choreography by Buddy Schwab
Score by Sandy Wilson

MO TALENTJOE .........cocoi0s

Choreography by Jack Cole

BARNUM CROSSOVER ..........

Chareography by Joe Layton
Original Score by Cy Coleman and
Michael Stewart

Special Composition by James Raitt

THE TELEPHONE DANCE .. ......

Choreography by Ron Field
Score by John Kander and Fred Ebb
Dance Arranger David Baker

CHARLIE'SPLACE ...............

Choreagraphy by Patricia Birch
Score by Richard and
Robert Sherman

Reconstructed by Eleonore Treiber

Performed by Zan Charisse, Don Johanson

..... MEET ME AFTER THE SHOW

................. BARNUM (1980)

Performed by Jarmes Horvath,
Gwendolyn Miller, Linda Paul

................. CABARET (1966)

Reconstructed by Marianne Selbert
Performed by James Horvath, Tinka
Gutrick and The Ensemble

............... OVER HERE (1974)

Reconstructed by Patricia Birch
Performed by Zan Charisse, James
Horvath and The Ensemble

INTERMISSION
Performed by
HAROLD CROMER

Bojangles composed by by JERRY JEFF WALKER




IF THE RAIN'S GOTTAFALL .........

Chareography by Onna White
Music by David Heneker

......HALF A SIXPENCE (1963)

Performed by Barry Preston and
The Ensemble

SATINDOLL ........ D e e .Television (1962)

Choreography by Carol Haney
Music by Duke Ellington, Billy
Strayhorn, Johnny Mercer

MY HEART BELONGS TO DADDY . ..

Choreography by Jack Cole
Music by Cole Parter

COME TO ME, BEND TO ME and
FUNERALDANCE ...............

Choreography by Agnes De Mille
- Scare by Lerner and Loewe

Reconstructed by Buzz Miller
Performed by Don Johanson,
Tinka Gutrick, Lisa Schweitzer

«.v....LET'S MAKE LOVE (1960)

Reconstructed by Buzz Miller
Performed by Zan Charisse and
The Male Ensemble

ceirs0i0000...BRIGADOON (1947}

Reconstructed by Gemze de Lappe
Performed by Mollie Smith and
Female Ensemble

DANCIN' THE DEVIL AWAY . .. . THE FIVE O’'CLOCK GIRL (Revival 1981)

Chareography by Dan Siretta
Music by Bert Kalmar and
Harry Ruby

THECLOGDANCE ..............

Choreography by Danny Daniels
Score Music by Sammy Cahn and
James Van Heusen

Dance Arranger: Ed Scott

(not used in show)
Reconstructed by Terry Corcoras,
Lora Jeanne Martens

Performed by Barry Preston and
Robert Brubach, Daniel Dee,

Dan Fletcher, Tinka Gutrick, James
Horvath, Aja Kane, Michael Lott,
Linda Paul, Ralph Rodriguez,

Lisa Schweitzer, Mollie Smith,
Tara Tyrrell

.......... WALKING HAPPY (1966)

Reconstructed by Danny Daniels
Performed by The Male Ensemble

RICCI REYES ADAN was born in the Philippines.
She has studied in New York with Alvin Ailey’s
American Dance Center, Martha Graham's
School, The Joffrey Ballet and joined the 3rd
company of Alvin Alley's In 1978, She taught
Jazz Classus at The Canter for American Theatre
Arts in Mew York and performed with Nat
Horne's Dance Company for 4 years. Mrs. Adan
has also perfromed with La Mama Etc, and The
Third World Institute of Theatre Art Studies
appearing in such shows as Caucasign Chalk
Circle and The Bald Soprano. Sheis aninstructor
atthe ADM/MNew York.

ROBERT BRUBACH comes to London from
Tokyo where he appeared in The American
Danca Machine's new production Jack. In Naw
York, he has performed on Broadway in the
recant revival of Peter Pan, starring Sandy
Duncan, Daug Henning's The Magic Show, King
of Hearts and the Frank Loesser ravue Perfectly
Frank. Also to his cradit ha lists aver thirty
industrials. American television audiancas are
familiar with Mr. Brubach from his many
commercials and the children's series Mister
Roger's Neighborhood
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THOMAS COOPERMAN just completed his fourth
tour of Japan with The American Dance Machine.
He has toured the United States with The Ameri-
can Dance Machine and appeared in three ADM
television specials with Gwen Vardon, Anna Rein-
king and Chita Rivera. Mr, Cooperman was in the
Off-Broadway production of The Red Eve of Love,
the film Annde and the television shows Omnibus
and Saturday Mght Live. He has toured with
Theodore Bikel in Zorba, and dodged lasar bearns
in the Johany Hallyday Show ar the Pafais des
Sport, Mr, Cooperman can be seen In commer-
cials from Caracus to Tokyo to New York,

DANIEL DEE has performed with The American
Dance Machine for twe years, dancing at Walfirap
Farm Park, onthe 1981 Japan Tour, most racently
in Tokyo in Jack and the television special,
Broadway. Mr. Dee received his B.AL in Theatre
Arts from the University of Minnesota and was a
soloist with the St Paul City Ballet and the
Minnesota Jazz Dance Company. In 1978 he
received a scholarship with the San Francisco
Ballat School and later joined the national tour of
A Chorus Line, performing several rales, Mr. Des
made his Broadway debut last Spring in the
miusical Copperfield.

DAN FLETCHER recently completed a tour of The
Hest Litle Whorehouse in Texas with Edie
Adams where he was feawred as The Dance
Specialist. He started his career on the VWest
Coast and upon graduating from the University
of California at Irvine, moved to New York and
has been seen as Dick in Jemes at Sea and
Buckley in Signe of the Times. His other
Amarican Dance Machine credits include, per-
forming at Wolfirap Farm Park, the 1981 Japan
Tour and the Entertainment Cahle Special
entitled Broadway.




KENMNETH HUGHES has danced with The
American Ballet Theatre, the Eliot Feld Ballat,
DANCERS, and toured Japan in 1981 with The
Amearican Dance Machine. He appeared in the
film The Tuming Peoint! and was seen on
American Televigian in ABT's Live from Lincoln
Center, and Dance in Amearica, with the Feld
Ballet, This past summear Mr. Hughes was a
principal artist with the Santa Fe Opera.

AJA KANE has performesd with The Amearican
Dance Machine in Tokyo and on Sroadway, a
cable television show. She has been sean on
Broadway in Ziegfield and Off-Broadway in
Bonnie and Clyde and Blues Baby Blues. Since
sha started dancing and singing at age four she's
been in two jazz and tap dance companies,
oparas, nightclub revues, pageants, and rock/
show bands. She has recording credits, one of
which istha original cast album of Alofa Losd,

\

MICHAEL LOTT, has performed as a soloist in
such ballets as Swan Lake, Giselle, Romeo &
Judiet, the world premier's of John Pasqueletti's
Gershwin Galay and Fernaud Nault's Srabar
Mater. As a scholarship student with the Jofirey
Ballet he performed in their Tribure to Miinsky
with Rudclf Mureyev, He has toured with Gelsay
Kirkland and Patrick Bissell and partnered
Vanessa Harwood of the MNational Ballet of
Canada. Mr. Latt performed in The Amarican
Dance Machine’s production of Jack

GWENDOLYN MILLER was featurad as Velmaina
West Sidle Story tour this summer. Born and raisod
in Wyamning, she began her dancing career with
the San Francisco Ballet where she stayed for two
and a half years, After moving 1o New York she
has since appeared with Will B. Abla's Baggy
Pants & Co, Denny Shearor's Jlegfoid, The
American Dance Machine’s summar 1982 tour of
Japan, and Broagway, a cable television show.
She adds to her credits several fashion industrials
including Christian Dicr, Cacharel, and Capezio,

LINDA PAUL most recently appeared in the
musical revue Manhaitan Rbythm in New York
City. Originally from Wayne, New Jersey Ms,
Paul appeared in Oklakornal and played the role
of Louise in Carousel She performed in the
movie The Wond According to Garp and was
recently a guest on The Ray Heatherton Hour.
M=, Paul has toured extensively both in Japan
and the Unitad States with The Amearican Dance
Machine and has appeared with the company on
numercus television spacials.
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RALPH RODRIGUEZ, a native of New York City,
has perfermed with the Hartford Ballet, Syracuse
Ballet and Mew Jersay Ballet. He has also been
seen with The American Dance Machine in
Washingtan, Atlanta and In their Jepan 1981
tour, He was trained by Barbar Fallies, Leon
Daniloay, Lee Theadors and Tony Salatimo. Mr.
Fodrigues has also been seen In New York tele-
vision and the Off-Broadway production of The
Winner as lead supparting actor as well as in the
musical revue Manhactan Rfytim.

LISA SCHWEITZER is a native of Philadelphiz
and joined The American Dance Machine in
1979, Upon completicn of two years of intengive
travel performances she entered the Lee
Strasberg Institute of Acting and New York
University. After modelling, working ona film for
television, and the film King of Comedy, she now
cuases her studies to join The American Dance
Machine in London,

TARA TYRRELL, a natiye New Yorker, began her
dance traimng at the School of American Ballet
under the ausplees of George Balanchine, She
attended Marymount Manhattan College and
appeared in several piays in the Off-Broadway
theatre. Her credits include the role of Puck in
Midsumimer Mght's Orearr and roles in Lysistrata,
Warting for Gedot, and Brgadeon. Ms. Tyrmrell’s
credits as a member of The American Dance
Machine include a tour of Japan, a PBS special
with tap dancer Paul Draper and recently, a
telavision special, Broacway appearance.

JAMES RAITT has served as MD and primary
orchestrator for The American Dance Machine
since 1873, He has conducted for four seasons in
Tokyo, New York, Boston and Washington, D.C.
He also teaches vocal tachnigue Tor the ADM. A
native of southern Califarnia, Mr. Raitt graduated
cum laude fram The University of Southern Cali-
fornia, where ha was voted “putstanding come-
poser” in 19796, While there he was awardad the
Jimmy MeHugh Prize for his theatre piece Mon-
sense. He recently completed the orchestrations
and arrangements for the new musical Aleha!

CHENAULT SPENCE iz lighting designer for the
Alvin Ailey American Dance Theatre. With this
company, he has crealed the lighting for over
fifty ballets including the works of Alvin Ailey,
Talley Beaty, Donald McKale, George Fason,
Todd Balender and Hans Van Manen. He is also
designer for the Joyce Trisler Danscompany,
Armnerican Ballet Commedie, The Bat-Dor Dance
Company, and the Lansing opera. He was
formerly resident designer with the companies
of Erick Hawkins, Jose Limon, and the National
Ballet of Iran. As guest, ha has worked with The

American Ballet Theater, The Roval Danish
Baliet, The Vienna Siate Opera Ballet, The
Cullbery Ballet, The Santiago, Chile Opera and
the Paris Opera Ballet,




For The American Dance Machine

tele Whore Housein T:

Administration

Executive Director Les Theodore
Associate Director lan Tucker
General Manager Whitney Trilling
Supervising Archivist Edmond Kresley
Praject Supervisor Buzz Miller
Design Consultant Paris Theodore
Assistant Kyle Williams
Accountamnts Stanley Roth
Legal O'Donnell, Fox, Gartner

& Sobolewski
Insurance R. A. Boyar

Training Facility/New York
Stephen R. Harding, Administrator

Faculty

Rices Reyes Adan Denny Shedrer
Nenette Charisse Lee Theodore
Edmond Kresley Robert Tucker

James Raitt

Training Facility Satellite
ADM/Tokyo
Jose Hayakawa, Administrator

Faculty
David Storey Steve Goodwillie
Training Facility Satelitte
ADM/Long Island
Maddy Dempster
Pepi Semler, Administrator

Faculty
John Anzalone Annha Levy
Liza Gepnaro Leslie Lockary
Jilf Godfrey Michael Rivera
Mary Held Kyle Williams

Board of Directors for The American Dance Machine

Major E. J. Land, Jr. USME (Ret), Chairman

Nenette Charisse Irene Sharaff
William Como | Mckim Symington
Jack Germain Lee Theodore
Whitney Miskell Paris Theodare

George White

The American Dance Machine is supported in part by the National Endowment for the
Arts, The New York State Council on the Arts, the Ford Foundation, Exxon Corporation
and numerous corporate and private donars,




For THE AMERICAN DANCE MACHINE
Production Staff:

Production Stage Manager

Assistant Stage Manager

Lighting Design

Assistants to the Lighting Designer

Recanstructionist
Dance Captain
Musical Director
Wardrobe Supervisors

Dancewear & Footwear by Capezio

Peter Jablonski
Buzz Millar
Chenault Spence
Tim Hunter
Jeffrey Schissler
Mollie Smith
Linda Paul

James Raitt
Cynthia Boardman
Don Newcomb

For RAY DIXON LIMITED
Executive Producer

General Manager
Co-ordinator

Orchestral Manager

Lighting Consultant

Wardrobe Mistrass

Publicity

Ray Dixon

David Donachig
Miriarm Clark
Michae! Dore

David Mohr

Marion Mohr
Zakiva & Associates
54 Marshall Streat,
London W1V 1LR
Ph: 07-435 8807

For MUSICAL PLAYSLTD
EXECUTIVE DIRECTOR:

THOMAS PORTER

For ADELPHI THEATRE

Theatre Manager

Box Dffice and Asst. Theatre Manager
Master Carpenter

Deputy Master Carpenter

Chief Electrician

Deputy Chief Electrician

PAULF. KENNA
Alan Osman
Stephen Allan
Chris O'Hara

L. Thomas

Paul O'Leary

SOBRANIE

RGINIA BLENL

THE USE OF CAMERAS AND TAPE RECORDERS IN THE THEATRE IS FORBIDDEN AND

PATRONS ARE REMINDED THAT SMOKING IS NOT PERMITTED IN THE AUDITORIUN. Tmbornationad Fonplh

Flease do not forget to replace hired opera glasses, or hand them to the attendants.

Voluntary members of the 5t John Ambulance Brigade are available at all

o L ILLUMINATING

The Management reserves the right to refuse admission to this theatre and o change,
vary or omit without previous notice any item in the programme.

SOBRANIE VIRGINIA BLEND

- i Ak blend of tha findst Virginio tob inckict
£107 for 20

LOW TO MIDDLE TAR sy coimac
DANGER: H.M. Government Health Departments’ WARNING:
THINK ABOUT THE HEALTH RISKS BEFORE SMOKING

In accordanee with the requirerments of the Greater London Council:

1. The public may lzave at the end of the performance by all exit doors, and such doors
must at that time be open. 2. All gangways, pessages and staircases must be kept
entirely free from chairs or any other obstructions. 3. Persons shall not in circumstances
be permitted 1o stand or sit in any of the gangways. If standing be permitted in the
gangways at the sides or rear of the seating, it shall be strictly limited to the number
indicated in the notices exhibited in those positions. 4. The safety curtain must be
lowered and raised in the presence of @ach audience.
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BOOKS IN BRIEF

Now only do books make excellent Christmas — Another ook lor the “bedside™ collection is

o they are easy tooweap as welll This  DAME EDNA'S BEDSIDE COMPANION
viear there is certainly oo lack of chaice among (Weidenleld & Nicholson). Iu( n]] those who
the recent issues.

Mlichael Partms
THE BEST OF PARKINSON (| Pavilion

Boaks) i3 o selection of extr: from some. af
Michael Parkinson's five erview:
the most part he has let his 05 S d must. 105 all bere and more between the
thernselves, uninterrupted by v his questions,  sheets of this revealing biok guaranteed to
The result is an eminently readable it “send vou toslesp thinking”

ranges from  Bette Midler o Christiaan
Harnard | and fiscnating collection.

Lame Edwn

A el was somewhat anxious about the fact
thiat her boyfriend was just not getting around
o papping the queston, In desperation, she
contrved a dinner ata Chinese wrant and,
when he asked her how she | her rice,
replied “thrown™. This is just one of the
examples of coming up trumps fan Frankie
Howerd’s TRUMES (and haw 1 come upj (.
M. D & \rm-sj The stories within highlight
the ingenuity with which people have eased
thermselves out of predicaments and serapes,
and provides not only entertainment but
in\';;lual;lr advice w anyone with a seore
settle,

Most ol us have never seen the funny side of o
day at the races. BEDSIDE RACING
Willie Carson {Dent) abounds in anecdotes,
stories and reminiseences of the racing game
thitt is odds on o raise 2 laugh, Dlustrated by
Martin Honevsetr, the book s a  highly
enjovable look at the world ol stables and
saddles.

s by

VE! It #
Kongas VcBBoan { 1)

Among  the coffee table books, two on
photography, The first A ROYAL ALBUM
(Eln Tree Books) is eomprised  of the
phetographs that Parrick Lichficld has tken o
the British and European Royal Families since
he hecame a professional photographer. The

vy

FINECILD 4
SCOTEHWHISKY 8
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wext iy enlightening and miormative and
v ls many of the stories hehind the pictures.
ond bonk, entitled ANGLUS McBE

et Buoks) is the first ever volume of his

Royal Shakespeare Compa
House, The 120 stunming plages include
steveryone from Olivi nd Gielgud o
the Beatles, The text is by Adrian Woodhouse
and the foreword is by Lord Snowdon.

£

wnsive, but  hes ERTE AT
2 SIY by Enté and  Jack  Salomon
(Weidenfeld & Nicholson}, The compleie
graphic works of this siylish designer are
assembled for the frst dme, incoloar faithfl o
the originals.

tiful iz

aoond Briges, author of the best selling
iUS THE BOGEYMAN has now
Ims of 30 and rlu&lucvd
L H I BOGEYMAN PLOPUP
{Hamish Hamilton). This colourful
and lively book should ke an excellent
present for children,

Adzo for children and sure to p
well is the charming new ed
POSSUMS BOOK OF PRA

ae adults as
n of {
L

#

¥
\
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v, Miatajfeleer

(Faher & Faber} by T. 5. Eliot, which is
lustrated by Edward Govey, the  highly
original American artist, who also desizned th
memorable black and w
production of Dracle which a
+ Shafteshury Theatre in 1975,

REICA BENJAMIN

‘So good we saw it

ight thiough to the end
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Ml D DLE TAR Asdefined by H.M, Government
DANGER: HM. Government Health Departments’ WARNING:
THINK ABOUT THE HEALTH RISKS BEFORE SMOKING



