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ROMEO AND JULIET

SOME NOTES BY IVOR BROWN

THE STORY: The scene is Verona. The time is early
summer, for the birds still sing, The sun is blazing and
inflames the passions of love and hate, A family quarrel
between the great houses of Montague and Capulet has
thrice flared into ‘* near mutiny ** and street violence.
Escalus, Prince of Verona, proclaims a death sentence on
further offenders against the public peace.

Romeo, a Montague, doting on a dark lady called
Rosaline, forgets her when he meets, and is entranced by,
Juliet, a Capulet. It is mutual love at first glimpse, love
absolute, in defiance of the bitter hatred of the two
families, The two speak their love by moonlight from and
beneath her window,

They are immediately and secretly married by the
sympathetic Friar Laurence. Then Romeo is challenged
to fight in the street by Juliet’s cousin, Tybalt, a fiery-
hearted Capulet. He declines. His friend Mercutio, a
jesting fellow, not involved in the family feuds and
wishing ‘“ a plague on both your houses,”” takes his place
and is killed. Romeo, in a fury of grief, fights and kills
Tybalt, for which Prince FEscalus sentences him to
immediate banishment.

Friar Laurence advises Romeo to spend his wedding
night with Juliet and then fly hurriedly to Mantua. When
Romeo has gone, Juliet’s father, ignorant of her clan-
destine marriage to a Montague, orders her at once to
marry Count Paris, a kinsman of the Prince. She turns
to the Friar who tells her how to escape from her
forced wedding. He gives her a potion which will make
her appear to be dead. When she is buried in the
Capulet’s family vault, Romeo will be told to come and
claim her when she wakes,

Juliet drinks the potion. It works, and she is laid
unconscious in her family vault. But Romeo, in Mantua,
does not get the Friar’s message, but the false informa-
tion that she is dead. Returning to Verona in wild
despair, he goes to the tomb, meets and kills Paris, and
takes poison. Juliet awakes to find him dead beside her,
and stabs herself. Over the dead bodies of the * star-
cross’d ** lovers the families vow to be reconciled.

DATE: Romeo and Julier is usually assigned to 1594, By
that time Shakespeare, aged 31, was an established poet
and dramatist. As actor and writer, he was already one
of the three leaders of the *“ Lord Chamberlain’s Men,"’
later the King’s Men, with whom he worked for the rest
of his life. He had much achievement behind him, but
this was his first master-piece. In it he matched his

genius for lyrical poetry with superb dramatic projet
Moreover, he had shaken off other men’s influence:
was triumphantly himself,

source: The tragic story of the young Veronese |
had been much told in Italy during the preceding cen
An English narrative poem called The Tragicall Hiszo
Romeus and [ulet, by Arthur Brooke appeared in 1
This Shakespeare had read and used, of cours
transcending its somewhat ponderous  style,

character of the Nurse is outlined in Brooke’s poem

RECEPTION: The play was immediately a favourite,
test of popularity in the Elizabethan theatre was
eagerness to issue the text., Romeo and Julier, like H
later, was published four times in Quarto before it
printed in the First Folio of 1623. The title-pages
tribute to its welcome by playpoers. “ Often,
great applause, plaied publiquely,’ claimed John Dai
printer of the First Quarto in 1597. There are
temporary allusions to its vogue. Romeo soon bec
the type-name for a great lover. The company’s “* st
Richard Burbage, a man of under thirty then, may
*“ created " that role, but there is no proof of
We do know that the clown, Kempe, had the small
of Peter. The Chamberlain’s Man must have includ
most gifted boy-actor who played Juliet; that is i
cated by the immediate success. Shakespeare w
hardly have written so exacting a role unless there
a boy whom he could trust to meet its challenge.

Romeo and Juliet has remained, in the words of
Sisson, ‘‘ perhaps the best-loved of Shakespeare’s P
in his own day and now.”’ Pepys, it is true, seeing i
1662, with Betterton as Romeo, called it *“ a pla
itself the worst I ever heard,” but he states that the
night, which he attended, was chaotic. In any ¢
Pepys was better as a Civil Servant and a Diarist tha
a critic. Subsequent generations have agreed with
Johnson that the lovers’ edy is ““ irresistibly 2ff
ing ’ and have acclaimed its pulse of passion, ns
mawkish, and the flashing, torrential stream of its we
music.

The first performance at Stratford was as the Birth
play of 1882, three years after the opening of
Shakespearc Memorial Theatre. (Henry Irving |
Ellen Terry were giving it at the Lyceum Theatre
London at the same time.) Since then it has appea
twenty-seven times in the Stratford programme. The m
recent of these productions was directed by Glen By
Shaw in 1954.
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THE ACTION TAKES PLACE VERONA AND MANTUA

{play will be given in three parts, with two intervals of twelve minutes each, and the curtain will fall ac approximately 10.40 p.m.

The Play directed by GLEN Bram SHaw

Scenery and costumes designed by MoTLEY

Music by LESLIE BRIDGEWATER

Dances arranged by PAULINE GRANT

Fights arranged by BERNARD HEPTON

Lighting by Parrick DonNELL

Music Adviser LESITE BRIDGEWATER

The Theatre Orchestra under the direction of HAROLD INGRAM

Leader Nicuoiras Rotr
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the type-name for a great lover. The company’s ** star,”’
Richard Burbage, a man of under thirty then, may have
““ created * that rale, but there is no proof of this,
We do know that the clown, Kempe, had the small part
of Peter. The Chamberlain’s Man must have included a
most gifted boy-actor who played Juliet; that is indi-
cated by the immediate success. Shakespeare  would
hardly have written so exacting a role unless there was
a boy whom he could trust to meet its challenge.

Romeo and Juliee has remained, in the words of Dr.
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in his own day and now."" Pepys, it is true, secing it in
1662, with Betterton as,Romeo, called it **a play of
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Pepys was better as a Civil Scrvant and a Diarist than as
a critic. Subsequent gencrations have agreed with D,
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ing '’ and have acclaimed its pulse of passion, never
mawkish, and the flashing, torrential stream of its word-
music.

The first performance at Stratford was as the Birthday
play of 1882, three years after the opening of the
Shakespeare  Memorial Theatre. (Henry Irving and
Ellen Terry were giving it at the Lyceum Theatre in
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twenty-seven timesin the Stratford pro e. The most
recent of these productions was directed by Glen Byam
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