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tiraction both with tls” and
visitors. The Museum is extrer well Taid
out and tells the history of London from
carliest times right up to the present day. It
ig situated on the south-west side of the
Barbican development and is easily reached
from either S5t Paul's or Barbican under-
ground stavons. Opening hours of  the
Museumn are from to.00 am until G.oo pm
from Tuesday 1o Saturday and (rom 2,00 pm
until B.00 pm on Sunday. Tt is closed all day
on Monday, Incidentally, Barbican station
is not open on Sunday, in which case Moor-
gale is not very far,

BOOKS
Brian Masters is
H ay i

uthor of Noew Berobba
ting new biography
1. It tel
ary life story of Ma
ictorian novelist who succeeded C
ing England's most [amous woman after
Chueen Victoria, It also includes some in-
teresting illustrations. including a publicity
photograph “before’ and ‘after’ retouching!
The latest book from prolific writer and
broadeaster Giles Brandreth is also published
by Hamish Hamilton. This is called The
Funniest Man on Farth and relates through
words and pictures the story of Dan Leno
the celebrated music hall entertainer. A
third and final biography this month but
this time with a contemporary subject. Eric
Braurn's book from W, H. Allen is titled,
simply, Deborak Kerr and i about the gr rale
admired screen and  stage  ac who
cently finished 2 London run in Shaw's
Alzo in the book s a complete
record of Miss Kerr's stage and screen
appearan Among the recent  papers
backs rorge - Lucas'  story  of  Star
Wars, the film that continues breaking
records wherever it is shown. The book con-
tains colour illustrations of scenes from the
film and is published Sph Finally
Alfred  Shaughnesy—senipt editor of the
very  popular  television  series Ulpstairs

Editor Martin ;Ficlmer
o

Jann‘ L.lf‘h.-mr Imsernational Lid.
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Downstairs—has  now  written  his  auw-
biography. This de ightful book i called
Bath Ends of the Candle and is published by
Peter Owen,

RECORDS
An artist very popular a number of years
back and now making a welcome return is
Lonnie Donegan. His new album on the
Chrysalis label is produced by Adam Faith
and called Puttin' On stple. The ten
tracks on the album are all excellent but
particular stand-outs beside the title number
nhod\- 5 LIuJLI and 'I

Wp musicians o
various  tracks — ,mumg
Gallagher, Leo Sayer, Ringo Starr and
Elton John. Adam Faith and Ringo Starr
both star on Donald Pleasance’s album
Seanese the Mouse. This is on the Polydor label
and i a musical which will app i
ren of all ages, Top group Genesis have a
new album of Charisma this month calked
Aned Then There Were Three showing them in
their usual vutstanding form. Andrew Lloyd
Webber—composer of Fesws Christ Supersinr
and Ewfa (which opens in June at the
Casino Theatre |—1|.as A new ‘\Ibum from
MCA. Called Variations it s on
Paganini and fealures  both Andrew and
Julian Lioyd Webber. New from EMI is a
“double album o mark the fourtieth anniver-

Walk' and ‘Run  Rabbit I{lm More
nostalgia from Decca with two Faous on . . .

double albums featuring Vera Lynn and
Gracie Fields,

COMPETITION

In April Hamish Hamilton will publish the
late Sir Terence Rattigan's last stage play
Cge Gl urrently running at Her
re). For this month’s come-
petition the publishers are Eiving six copics
of the book as i Lo enter simply answer
the question helow and send :l—f«u.’rrm.l’s
anly please to Competition, T &
Langl, The pr il
be awarded to the senders of the hrs six

correct entries drawn afier the closing date
which is 25th March 1978
At which West End theatre was Terence

Rattigan’s Sefarale Tables first produced ?
Apullo, St James's or Haymarket?




EIK/51)

Thebestin King Size smoking

The tar yield of this brand & designed to be

MIDDLE TAR

Manufacturer's estimate, January 1977, of group s defined in H. M. Government Tables.
H.M. Government Health Departments’ WARNING:
CIGARETTES CAN SERIOUSLY DAMAGE YOUR HEALTH

The Piccadilly Theatre s one of four in the
‘West End under Sir Donald Albery's manage-
mant, The theatre was designed by Bertie
Crowe in conjunction with Edward A. Stone
for the Piccadilly Theatre Company and
impresaric Edward Laurillard,

le opened on 27th April 1928 wich the
Jerome Kern, Guy Bolton, Graham lshn
musical comedy Blue Eyes starring Evelyn Laye,
This ran {including a transfer to Daly's) for
two hundred and seventy-six performances
and the theatre then temporarily became the
home of Warner Brothers' "ralkie™ films,
including The Singing Fool with Al Jolson.

In Novambar 1929 live ontertainment re-
turned with a revival of The Student Prince. The
early thirties saw a variety of productions
includinf Fally to be Wise, a revue by Dion
Ticheradge and Wivian Ellis, James Bridie's A
Slecping Clergyman with Ernest Thesiger and
Robert Donat, Elmer Rice's Counsellor at Low
and Moel Langley’s Queer Cargo. This was
followed by a period in which the Windmill
Theatre {home of the famous Revuedeville)
extended its activities to the Piccadilly.

December 1937 saw the advent of a new
form of entertainment presented by Firch
Shephard. Called Chooze Your Time it comprised
a continuous programme of variety, cartoon,
newsreel, an orchestra and Yvonne Arnaud
and John Mills in a shore play by Anchony
Pellisier called Talk of the Devil.

From the outbreak of War the theatre was
closed until luly 1941 when MNoel Coward's
Blithe Spirit searted its run—transferring the
following March to the St James’s Theatre.
After this productions included John Gielgud's
Macbeth and the musical Panama Hattie. The
theatre was damaged by blast during flying
bomb attacks and remained closed for some
months recpening in 1945 with Agatha
Christie’s thriller Appointment with Deoth, Later
productions in the forties included the revue
by Moel Coward—Sigh No Mare, A Man About
the House, Antony and Cleapatra with Edith
Evans and Godlrey Tearle and The Voice of the
Turtle,

The 19505 saw long runs with Wynyard
Browne's play A Question of Fact m‘r‘ﬁ Paul
Scofield and Pamela Brown, a musical version
of Little Women under the titla A Girl Called Jo,
Peter WUstinov's Romanoff and Juliet, Paul
Scofiold in A Dead Secret, John Clements, Kay
H d, Richard A borough and Con-
stance Cummings in The Rape of the Beft and
Robare Morley and Joan Plowright in Hook,
Line and Sinker.

Dwring the next decade praductions included
a_eransfer from the Saville of The Ameorouws
Prawn starring Evelyn Laye, the American
musical Fiorello, C. P. Snow’s The Masters, the

enormously successful American play Who's
Afraid of Virginia Woolf?, Instant Marriage, Ride
a Cock Horse with Peter O'Toole, a revival of
Ofiver!, Man of La Mancha (with both Keith
Michell and Richard Kilay starring) and The
Ruling Class.

Early im 1970 came the wvery suceessful
revivals of Richord Il and Edward 1] starring fan
McKellen followed by the thriller Who Killed
Sente with Honor Blackman. In October 1970
Roberc Bolr's Vivot! Vivaer Reginal transferred
from Chichester o run for more than a year.
This was followed by two more Chichester
transfers—Oear Antoine by lean Anouilh and
Reunion in Vienna with Margaret Leighton and
Migel Patrick. In May 1973 the theatre had a
great success with che American musical Gypsy
starring  Angela Lansbury (who was later
succonded by Dolores Gray) and this was
followed by a revival of Tennessee Williams"
A Streetcar MNomed Desire with Claire Bloom,
Joss Ackland, Martin Shaw and Morag Hood.
In the Summer of 1975 Henry Fonda, the
distinguished American actor made his first
West End stage appearance in the solo play
Clarence Darrow.

The Piccadilly Theatre has since |960 been
under the management of Sir Donald Albary,
son of Sir Bronson Albery and grandson of the
actress Mary Moore (wile of dramatise James
Albery and later to become Lady Wyndham),
Sir Donald Albery was General Manager of
Sadler's Wells Baller {now The Royal Ballet),
from 1941 to 1945 and Honorary Directar and
Administrator of Lendoen's Festival Baller froam
1965 to 1968, and currently Chairman of the
Theatres Mational Committes. He has also
produced over eighty plays {in the West End
or Broadway) including The Living Room, | Am
A Camera, Waiting for Gaodot, The Remarkable
Mr Pennypacker, The Waltz of the Toreadors,
Gigi, Tea and Sympathy, & Taste of Honey, The
Hostage, The Werld of Suzie Wong, A Passage to
India, The Mirocle Worker, Beyord the Fringe, A
Severad Heod, Wha's Afraid of Virginia Woolf?
(at the Piceadilly), Portrait of o Queen, The
Prime af Miss Jeon Brodie, The ltalian Girl,
Conduct Unbecoming and che musicals Zuleika
Dobsen, irma La Douce, Fings Ain't Wot They
Used T'Be, Biitz, Man of Lo Mancha (at the
Piccadilly), Ofiver!, and Yery Good Eddie!

Three other West End theatres are also
under Sir Donald Albery's management—the
Criterion, Albery (formerly the Mew and
renamad in 1973 as a tribute to the memaory
of the late Sir Bronson Albery), and Wyndham's.

T,

Asastonce (n the preporation of this article is
gratefully acknowledged to Raymand Mander and
Joe Mitchenson’s The Theatres of London
published by the Mew English Library.




WILL SOON BE AVAILABLE ON
EMI RECORDS & TAPES
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MUSICAL NUMBERS
ACT ONE ACT TWO
S.AD.US.EA. Could You Please Inform Us
The Movie To End Them All Privates On Parade
Danke Schan The Latin American Way
Western Approaches Ballet Sunnyside Lane

The Little Things We Used To Do Sunnyside Lane Reprise
Black Velvet
Better Far Than Sitting This
Life Out
The Prince of Peace




By arrangement with BONALD ALBERY
EDDIE KULUKUNDIS  and I“||(_,HﬂEL ;“'EDWIN
in associotion with RICHARD LEHMANK emarial
present the RSC at the Piccadilly

by Peter Nichols

Major Giles Flack . !
Acting Captain Tem Denms
Sergeant-Major Reg Drummond ..
Sylvia Morgan . ¥
Flight-Sergeant Kevin Car‘twught
Corporal Len Bonny

Lance Corporal Charles Blshop
Leading Aircraftman Eric Young-Love ..
Private Steven Flowers . .

Leg ..

Cheng

Musicians:

Y Piano{Music Director

Woodwind

Bass

Trombone

Trumpet . .

¢ Drums

Directed by Michael Blakemore
Designed by Michael Annals
Lighting by Robert Bryan

Company Manager
Trevor Bentham

Stage Manager
Alison Redgrave

Deputy Stage Managers
Ken Grant
Gabrielle Haynes

Assistant Stage Managers
Keith Oldfield
Stephen Ward

NIGEL HAWTHORNE
..DENIS QUILLEY
.. SHAUN CURRY
EMMA WILLIAMS

NEIL McCAUL
.. JOE MELIA
TIM WYLTON
SIMON JONES
..lAN GELDER
.. CECIL CHENG
- ENI KUSUHARA

. DON INNES

.. ..VIC ASH

LENNIE BUSH

.. .. ..MIKEINNES

. JOHNNIE McLEVY

..BOBBIE ORR

Mousic by Denis King

Choreography by Eleanor Fazan
and Malcolm Goddard

First performance of this production:
Aldwych Theatre |7 February 1977,
Piccadilly Theatre 2 February 1978,

The performance is approximately 2 hours
and 45 minutes.

There will be one interval of 15 minutes.

Piccadilly Theatre Denman Street W1
Proprietors: Piccadilly Theatre Ltd
Chairman and Managing Directar: Sir Donald Albery

01-437 4506




COMBINED SERVICES
ENTERTAINMENT

by Rae Hammond

| joined Combined Services Entertainment
at the Production Centre in Nee Seon,
Singapore, on Friday the 13th Septrember
1944, having transferred from the Intel-
ligence Corps. ..

The first person | met was Kenneth Williams,
who had arrived frem Ceylen some menths
before and was met by one of the officers and
asked what he did. "Impersonations,” Ken
replied and the officer remarked in a weary
volee, “They'll be sending performing seals
next,”

Stanley Baxter had written a burlesque of
Aladdin which was Included in the show.
Mah-mee was a Malayan noodle dish, and |
remember Petar Nichals carrying on a pole
festooned with string and someone shouting
"*Mah-mee, mah-mee”, which then continued
Jolson-style with, “I'd walk 2 million miles
for ene of your smiles, my Mah-mee” . . .
In Privates on Parade, Peter has used the story
of the night Chinese Crackers was sent to a
Burmese unit where only the English Colonel
and his wife spoke English. We had the un-
nerving experience of doing theshow, which
had a fair amount of comedy in it, to com-
plete silence from beginning to end.

1 recall giving the full Chinese Crackers show
in Kalaw, in a remarkably well-equipped
Garrison Theatre. The next night we gave
the same show at Thazi on four charpoy beds
covered with table tops, in a tent, the flap

of which had been lifted to allow a jeep to
shineits headlights on us.

In the finale of At Your Service, there was ane
moment where each alternate person in the
line had to step either forwards or back-
wards. Then we'd step forward one at a
time and call our our name and rank, “Sgt
Kenneth Williams, Royal Engineers,” etc.
As there was invariably an illness some-
where, the line-up never seemed to be the
same two nights running and it became a
nightmare trying te remember which way
one had to go. lust before the curtain rese,
Stanley wouﬁd run along the line saying, "You
backwards, you forwards,” etc. Pm a little
deaf in one ear and by the time he had
whizzed past, it was too late to say, “What 1"
S0 you'd get four people moving back in a
block which resulted in great humiliation for
me, though great merriment for the audi-
ence, for | then had to shriek our, “Sgr Rae
Hammond, Intelligence Carps!"”

Rae Hammond was stationed in Java ac the end
of the war, then spent the next two years in
Singapore with CSE until juse before *'the Emer-
gency'', He iz now the General Manager of The
Everyman Theatre, Cheltenham,

Top left:Thru' the Heop!", "Big Girl" Johny Glass,
Harman Campton
Centre left: “lomboree” Dave Webister and his

¢ Yarney

B 2 o Burgess, standing *
Eryan Maely, Jahnny Rizheed o
Reynolds. Frant: Keaneth Williangs_ fob
Frank Bale, Bill Lake, Aoy Lees
Centre ri 2" Thra® the Hoap™ Agoes Smith,
Norgh Lyens, loonne Findlay, Johnny Glass, Nerman
Cormptan, Bryan Nesly

ottom right: "“Sterdust” Fronkie and Jofinnme

y Edwardis,
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fn 1948 the Federation Government of Malaya
proclaimed a Stote of Emergency in order to
extend its legal powers. This remained in force
until it officially ended on 31 July 1960, The km#
struggle is generally referred to as "the Emergency .
The armed communists were called "Communist
Terrorists® {or €T} ond the Commonwealth
troops deployed against them were colled the
‘Security Forces’, who referred to their patrol
duty agoinst the guerillas as ‘jungle-beshing',

REMINISCENCES OF A
JUNGLE-BASHER

by Tim Barlow

The first stage on entering was Secondary
Jungle—very thick and tangled, taking hours
“ to penetrate a few hundred yards; hot, ex-
hausting, scratching weork. Then, if one went
in deep enough one got into the Primary
Jungle, the real jungle, trees stretching up
to a gigantic height where the “jungle
canopy’' cast a green gloom during the heat
of the day and at night it was impessible to
see even the person next to you. Which
conveniently meant that toil had to cease
at sundown, 1900 hours, until stand-to at
0600 hours the next day.

Standing-to. While the blackness steadily
turned to the daylight gloom. The noise of
the animals at its height. Favourite among
the soldiers were the monkeys letting out
their mecking screeches which often seemed
| to be timed just after someone had broken
% his early morning wind. Semetimes a tiger's
roar. though they were rarely, if ever, seen.
In fact it wasn't tigers or the snakes or
the scorpions or even the poisonous centi-

pedes that caused much bother—Iit was the
leeches. Longand thin like emaciated worms,
they became bloated like a slug after en-
joying themselves on one's unsuspeeting
flesh, Their normal access to this flesh was
through the flies of one's jungle trousers.

First ane had to learn how to move stealthily
through the ulu. Cnee; during training, one
of the company commanders while leading
a patrol, encountered another patrol being
led by one of his NCOs. In order to keep
the atmosphere light the officer called out
“ah, Dector Livingstone, | presume,”
whereupon the worthy NCO crashed to
actention and called back: “No, Sir. Sergeant

Wilson, B Company.” ¥
With training over the battalion went on
to full operational duty in the area of Ipch,
Morth Malaya. Terrerists were thin on the
ground at this stage of the Emergency—
but there were enough to necessitate such
precautions as never returning to base by
the same route in case it had been am-
bushed by CT observing you going out. In
fact, for 9994 of the time it was routine
patrolling. But when the 1% happened, it
happened very quickly. One's first reaction
on encountering CT was that momentary
feeling of disbelief—that they were really
there in the flesh and that they were actually
firing with deliberate intention of trying to
kill you . . .and then the training took over.

Tim Barlow, the Military Adviser lor the original
Aldwych production was in Malaya during the
Emergency, fram 1957 ta 1959, and in all spant
15 years in the Army and the Malaysian Police
Force,




Denis Quilley as Vera Lynn; as Neel Coward; as Acting Captain Terri Dennis with lan Gelder (Steven
Flowers); as Carmen Miranda with Simon Jones (Eric Young-Love); and as Marlene Dietrich.

BACK ROW: lan Gelder (Steven Flowers), Emma Williams
{5¥lvia Morgan), Simon Jones (Eric Young-Love)
FRONT ROW: Denis Quilley (Terri Dennis), loa Melia (Lan Banny)

Tim Wylton {Charles Bishop), Joe Melia (Len Bonny)

Emuma Williams (Splvia Mo

rgan}




PETER NICHOLS

Peter Michals was barn in 1927 in Bristol:
where mast of his education took place, His
first stage play, The Hooded Terror {originally
written for television) was, in fact, produced
at the Bristol Old Viein 1965.
Earlier, he had written many plays for com-
mercial and BBC television, including Walk
on the Grass (1959), which won a BBC TV
Drama Competition, Centinuity Man, ori-
inally the result of an Arts Council Bursary,
%‘he »quod'ed Terror, The Gorge and most
recently, The Common.
His stage successes have included A Day in
the Death of Joe Egg (1967}, for which he won
the John Whiting Award and the Evening
Standard Award for Best Play of the Year,
The Matienal Health (1969), which again won
him the Evening Standard Award, Forget-me-
not Lane (1971), which topped the Variety
Poll of London Critics as best play in 1971,
and Chez Nous, Harding's Luck and The Free-
way (all 1974).

In the post-war peried his MNational Service
took him as a troupe member of C5E, the
Combined Services Entertai {or Chaos
Succeeds ENSA, according to Nichols) to
Singapore and Malaya, in company with lahn
Schlesinger, Rae Hammond, Stanley Baxter
and Kenneth Williams. He writes, "We've
all done berter work since then but for seme
reason |'ve found myself returning to the
experience as the subject for a stage play.
My first shot at it was made when Danny La
Rue was unknown, glamorous drag confined
to gay clubs and the nineteen-forties still tao
close to be camp. The urge to write it has
survived the advent of It Ain't Half Hot, Mum
and the sale of khaki drill in King's Road
boutiques,”

FORGET-ME-NOT LANE {Zoe Dominic) Joan Hickson,
lan Gelder, Stephanic Lawrence, Eddie Mallay,

Malcolm McPhea

THE MATIONAL HEALTH (Reg Wilsan) Jim Dale,
Garald James, Cleo Sylvestre

Pezer Michals {Saphia Baker) Peter Michols 1946

A DAY IN THE DEATH OF 10E EGG {Zod Daminic)
loe Melia, Zena Walker

Royal Shakespeare Company

The RSC has become one of the best known theatre companies in
the world, We are formed around a core of Associate Artists (actors,
directors and designers) wha, by werking together over long periods
with shared ideas, aim to achievea distinctive style.

The RSC is also one of the largest theatre companies in the world,
regularly playing to audiences of more than one million in this
country and abroad.

Shakespeare is the RSC's central concern. The company’s Lendon
seasons present Shakespeare werk from Stratford alongside both
new plays and classics mostly drawn from the last hundred years.
In this way the RSC hopes to tackle Shakespeare with a contemporary
awareness and modern worle with a classical discipline and sense of
language.

In [975 the company celebrated the centenary of lts formarion; a
committee led by Charles Edward Flower was formed in 1875 which
undertock to build a Shakespeare Memarial Theatre in Stratford,
This theatre was opened in 1B79, destroyed by fire in 1926 and
replaced six years later by the present building, In 1961 it became
the Royal Shakespeare Theatre, under the leadership of Peter Hall.
The company adopted the Aldwych Theatre as its London head-
quarters in 1960,

The present Artistic Director and Chief Exscutive s Trever Munn
who took up the post in 1968, He s advised by Peggy Ashcroft and
Peter Brook who with him farm the direction of the company.

For most of each year the RSC occupies four theatres: the Royal
Shakespeare Theatre and The Other Place (a small auditorium) in
Stratford-upon-Aven; and the Aldwych Theatre and The Warehouse
{a small auditerium specially built in the Donmar Theatre) both in
the Covent Garden area of London. In addition the company can be
seen oceasionally in the West End (as with this production), in the
regions (there is a six-week Newcastle season early in the year) and
on television,

In spite of audiences, which we believe are equalled by no ather
theatre company in the warld, we are unable to recoup expenditure
from ticket sales alone. We rely on assistance each year from the
Arts Council of Great Britain. This amounts to about one third of
the company's costs for a year's work—the remainder must be
recovered at the box office and from worl in other media.

To find out more about the company’s activities on a regular basis,
why not become 2 member of the RSC's mailing lisc? A leaflec with
detalls of how to apply can be found (n the foyer—or write to the
Membership Secretary, Kaye Flanagan, at the Royal Shakespeare
Theatre, Stratford-upon-Avaon, Warwickshire CV37 6BEB.




THE COMPANY

MICHAEL ANMALS Designer

Associate Professor of stage design at Yale
University, 69,

Theatre: Dr Faoustus, Pillars of the Community
{RSC). Royal Hunt of the Sun, The Crucible, Long
Day’s Journey Into Might, The Front Page, Heort-
break Heuse, Plunder, Engaged and The Lady from
Maxim's (NT). The Impartance of Being Earnest,
Chez Nous, Design For Living, The Clandestine
Marrioge, Frontiers of Farce and The Ghost Train
{Lendon). Opera and Ballet: |l Tabarrs, Shadow
Play, Prodigal Son, Ariadne Auf Mexos and The
Visit of the Old Lady. Film: Joseph Andrews.

MICHAEL BLAKEMORE Director

Associate Director of the Mational Theatre,
197176,

Theatre: The National Health, The Cherry
Orchard, The Front Page, Macbeth, Long Day's
Journey [nta Night and Plunder (NT). A Day in
the Death of Joe Egg, The Resistible Rise of
Arturg Ui, Forget-me-not Lane, Design for Living,
Knuckle, Widowers' Houses, Don's Party, Separate
Tables and Candida {Lendon). The Investigation,
ittle 'colm, Si n D, The Visions of Simone
Marchand and Resmersholm (Repertoryl. The
White Devil (Minneapolis, USA). Hay Fever
(Denmark). Joe Epr (New York). Books: MNext

eqson.

ROBERT BRYAN Lighting

Director of Theatre Projects. Lighting Super-
visor at Glyndebourne,

Theatre: The National Health, Long Doy's
Journey into Night and fumpers (NT). Something’s
Afoot, A Murder is Announced, Old Flames and
Separate Tables (London). Greot Expectations
and Robert ond Elizabeth (Repertory), Mrs
Warren's Profession, The Admirable Crichton and
Great Exp i Miaga Lake,
Canada). Opera: I Trovatore, Don Giovanni.
La Belle Helene, Turandot, Billy Budd, The Rake's
Progress, Falstaff, Der Frieschutz, Maria Stuarda
and Swan Lake. ¥

CECIL CHENG Lee

Theatre: Birds on the Wing (London and
Copenhagen). Television: Sexton Blaks, The
Trials of Wang Kuang Mei, The Troubleshooters,
Birds on the Wing, There Is Also Tomorrow,
Hugh and | Spy, Adam Adamant, Rodney our
Trepid Hero, Night Train to Surbiton, Jason

King, Department §, The Avengers, The Champions,
Dangerman. Film: Thunderball, You Only Live
Twice, The Birds of Fu Manchu, A Countess from
Hong Keng, Oliver, The Bed Sitting Room, The
Mast Dangerous Man jn the World, The Busy-
bodies.

SHAUN CURRY Reg Drummond

Theatre: The Wars of the Roses, As You Like It,
Caucasian Chalk Circle, The Cnmcnr‘.y of Errors
(RSC). Caligula, In the Matter of I Robert
Oppent . Say Goodnight to Grand The
Sock Race, The Three Musketeers, Maggie May
and Tood of Tead Hall {London). Abba Dabba
Music Hall. Television: Me Hiding Place, Up
Pompeii, The Saint, The New Avengers, Secret
Army, The Fuzz, The Fosters, The Sweeney and
Poldark, Film: Up the Junction, Mobody Runs
Farever, Death is a Woman and A Bridge Too Far.

ELEAMNOR FAZAN Chorecgrapher

Theatre: The Marriage of Figaro, Engaged and
Force of Habit {NT). The Bed Before Yesterday,
The Three Musketeers, Council of Love, Habeas
Corpus, A Sense of Detachment and Pericles
{Lendon), Opera: Peter Grimes, The Ring Cycle,
Tannhauser, Ariadne Auf Naxos and Der Frieschutz
London). Peter Grimes (La Scala). Television:
he Changeling. Film: Tom Jones, O, What a
Lovely War, Tﬁe Ruling Class, Oh, Lucky Manl,
Barry Mackenzie and Joseph Andrews.

IAN GELDER S5teven Flowers

Theatre: Henry &, As You Like It, The Lorenzaccio
Story (RSC). Forget-me-not Lane, Plastic Birthday,

“A Man For All Seasons, Antony and Cleopatra and

Charley's Aunt (London). Relatively Speaking,
The Beoyfriend, Misalliance, Waoyzeck, Henry IV,
Parts [ and 2, When Did You Last See My Mather ?,
Tweifth Night, French Without Tears (Repertory).
The Merchant of Venice (British Council South-
East Asia Tour). Television: Three Months Gone,
Edward Vil, The Donati Conspiracy, A State of
gmc-r M?«, The After Dinner Game. The Barn,
pea i

MALCOLM GODDARD
Choreographer

Theatre: Marat/Sade {(RSC). The National Health,
Tyger, Jumpers (NT). Collaboraters (Lenden).
Cinderelia, Jack end the Beanstalk, Dick Whit-
tington (Repertory). Comedians (Hamburg).

NIGEL HAWTHORNE Giles Flack

Theatre: Early Morning, The Double Dealer,
‘West of Suez, A Sense of Detachment, Bird Child,
The Philanthropist, Ride Across Loke Constance,
The Alchemist, Julius Coesar, The Doctor's
Dilemma, Otherwise Engoged, Clouds, The Fire
that Consumes {London). Henry IV Part | and
Macbeth (Repertory). As You Like It (NT USA
and Canada tour). How the Other Half Loves
(Canada). Television: A Question of Everything,
Child of Hope, The Floater, Buffet, Eleanor Marx,
Holocaust, Marie Curie, Sailor’s Return, Warrior
Queen, Destiny. Film: The Sweeney 1.

SIMON JOMNES Eric Young-Love

Theatre: Wild Oats (RSC). The Carnation Gang,
Bloomsbury, Dr Whe and the Doleks, The
Clandestine Marriage, The Browning Version,
and Condide (London), Shoreline and Sweets
from Strangers (Repertory). Television: Out of
the Trees, Rock Follies, Victorion Scandals—
Hannah. Radio: The Hitch-Hikers Guide to the
Galaxy.

DENIS KING Composer

Television: Theme music for over 40 serias
including Black Beouty (lvor Movello Statuette
for Best Theme of I974) Within these Walls,
The Fosters, Roems, Holding On, Just William,
Twe's Company, Yus My Dear, London Belongs
To Me, Hello Cheeky, Two Pecple, and How To
Stay Alive. Recording: The Albert Finney Album.
Film: The Sweeney.

ElJI KUSUHARA Cheng

Theatre: The Man From The East (London and
LUSA). Under The Clock (London). Various roles
for Lumiere & Son Theatre Company (London,
Holland, Denmark, Sweden and Germany).
Seizen Soi (Japanese Food Theatre).

NEIL McCAUL Kevin Cartwright

Theatre: Rocky Horror Show, What's A Nice
Country Like Us Doing In A State Like This?
(London). Homlet, Antony and Cleapatra, All
for Love and War Music {Prospect), Kiss Me
Kate, The Vegetable, Hailo Hollywood Halle and
The Tempest {Repertory). Television: When the
Boat Comes In, Space 1999.

JOE MELIA Len Bonny

Theatre: Wild Ogts, Section Nine, The Bewitched,
The Can Opener, and Too True To Be Good (RSC).
Beyond the Fringe, Happy End, A Day In The

Death of Joe Egg, Trixi and Baba, Enter Solly
Gold, Rabefais, The Sandboy, The Threepenny
Opera and Wha's Wha (Lendon).

DENIS QUILLEY Terri Dennis

Theatre: Coriclanus, Tyger, The Captain of
Koepenick, Long Day’s Journey Into Might, The
Front Page, School for Scondal, Macbeth, The
Party, The Tempest, Troilus and Cresside, Homlet
and Tamburioine the Great (NT). Wild Thyme,
Condide, Irma la Douce, The Boys from Syracuse,
High Spirits, and Candida (London). As You
Like ft, The Resistible Rise of Arturo Ui and
Captain Brassbound's Conversion (Repertory).
Television: The Desperate People, Timeslip, Man
of the Year, The Merchant of Venice, Benbow
Was His Name, Murder in the Cathedral, You're
On Your Own, Death of an Informer, Clayhanger,
The Avenue and Call My Bluff. Film: Murder on
the Orient Express, Anne of a Thousand Days,
Life at the Top.

EMMA WILLIAMS Sylvia Morgan

Theatre: Wild Oats, Richerd |, The Marquis of
Keith, Comrades, King John and Summerfolk
(RSC). Homage to Been Soup, and Eost (London).
Pink String and Sealing Waox, Plays for Rubber
Go Ga Girls, Point 101, When We Dead Awaken,
Whe's Afraid of Virginia Woolf?, Relatively
Speaking, The Tempest and Dog Days (Re armr)';.
The Bricish Dance Drama Theatre (UK Tour).
Summerfolle (RSC USA Tour). Television: An
Artist's Story, Sporting Scenes—Up and Under,
Huriter's Walk, Danton's Death and The Sea,

TIM WYLTON Charles Bishop

Theatre: Wild Oats, Love's Labour's Lost, Henry
¥ Parts | and 2, The Government Inspector, The
Taming of the Shrew, The Relopse, The Merry
Wives of Windsor, Henry V, Coriolonus and
"Tis A Pity She's @ Whore (RSC). Straight Up
and Country Life {Lenden). Henry IV Parts |
and 2 and Henry ¥ (RSC Mew York, Europe
and UK Tour). Televison: The Liver Birds, The
Dusthin  Men, Harry Worth, Her Mojesty's
Pleasure. Film: Willy Nilly, Under Milk Wood,
S.W.ALK.

UNDERSTUDIES

Michael Bott
Richard Fraser
Andrew Johns

Steven Flowers, Lee, Cheng
Giles Flack, Terri Dennis
Eric Young-Love,

Charles Bishop,

Kevin Cartwright

Sylvia Morgan

Len Bonny, Reg Drummend

Marina Sirtis
Chris Winnera




ABOVE: Tim Wylten {Charles Bishop)
imon Jones (Eric Young-Love)
BELOW : Joe Melia (Len Bonny)
Denis Quilley (Terri Dennis)

lan Gelder (Steven Flowers)
Emma Williams (Sylvia Morgan)

Programme
i acknowledgements

Books consulted include: Malaysio, Prospect end Retrospect by Sir Richard
Allen (OUP, 1968), Riot and Revolution in Singapore and Maloya by Richard
Clutterbuck (Faber, 1973), South-Enst Asia in Turmoil by Brian Crozier
{Penguin, 1968}, Malaya by J. M. Gullick (Ernese Benn, 1964, Malaya and the
Communist Insurgent War, [948-1980 by Edgar O'Ballance (Faber, |958),
Britain and Maloyo, |786-1948 by Sir Richard Winstede (Anchor, 1949),
For the loan of photographs we would like to thank Tim Barlow (Jungle-
bashers) and Rae Hammond (Combined Services Entertainment). This
programme was compiled and edited by Ellen Goodman and designed by
Ginni Moo-Young. & Royal Shakespeare Theatre 1977,

On sale in the theatra
from the attendants

Fasters for Privates on Parade £1°20, Other RSC posters (Romeo end Juliet,
Macheth) £1°20, R5C T-Shirc (three sizes) £2°20; Children’s £1°70. RSC
Boakmark (fiva colours) 40p. RSC lapel badge (five colours) |0p. Play text
of Privates on Parade (Faber) £1°95.

In accordance with
licensing requirements

I. The public may leave at tha and of the porformance by all exit deors
and such doors must at that tima ba opan.

2. All gangways, passages and staircases must Be kept entirely free from
chairs or any other obstructions,

3, Persons shall net in any circumstances be permiteed to stand or sit
in any of the gangways intersecting the seating, or to sit in any of the
other gangways. If standing be permitted in the gangways ac the side
and rear of the seating, it shall be stricely limited co the number indicated
in the notices exhibited in those positions.

4, The safety curtain must be lowerad and raised in the presence of each
audience,

Qutside performance times this theatra is available for confer-
ences or similar gatherings.

ACKNOWLEDGEMENTS

Smoking Is not permitted
in the auditorium

Patrons are reminded that it is strictly forbidden to take photo-
graphs or use any form of recording apparatus in the theatre.

For Eddie
Kulukundis

lohn Wallbank
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Chief Stage Techmician <. .0 o 0 w0 a0 - A Al Daviz

Froduction Monager I 1 James Langley.

Heod of Wigs .. P r) . Brenda Loedham

Wardrabe Supervisor 3 Y o .. Frances Roe

Production Scenery built and painced by Bert Richmond Lrd. Permanent setting and
acknowledgements claths painted by Harkors Seudics. Costumes and uniforms by Bermans and

Mathans. Mr Quilley's costumes by Antolnecte Gregery. Period matchboxes
by Bryant B May Led. Lagor by Carlsberg. Advice an aleaholic beverages by
Dudley Davenport of Justerini and Brooks, Gin by Gordans. Lincoin
biscuics by MeVitie's. Lighters by Ronsan, Tonic water by Schweppas
Trishaw kindly loaned by Singapore Airlines.

Production photographs by Reg Wilson.

Publicity distribution by Theatre Despatch,

Additional lighting, stage and sound equipment for the Piccadilly
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eatre Limited

Box Office opens
Monday to Saturday
fram 10 am

Telephone 01-437 45067

Theatre supplied by Donmar Hire (01

General Manager . .. e AR AN B, ALBERY

Mangger .. . - Lo . T S . .. David Leach

Master Carpenter .. T L S vy ma Harr

Chief Electrician .. .. .. T .. Stanley gonp n

ok Office Suparvitor .. .. oas & T S e Farkett

Box Office Manager.. ., VR awr =5 Kevin Chapple

Assisted by [ . 1 S > Jan James and
Lydia Prate

Box Office, and it would envelope could
e enclosad, Any other corr or

should be addressed to the General Manager.

Tickets may be charged to Access, Amarican Express, Barclaycard and
Diner's Club by advance telephone reservation 01-836 3962 (9.30 am to
£.30 pm} Monday to Friday.

When writing to enquire abeut seats, letters should be addressed to the
iated if 2 self addressad

ing Department

General Manoger i .. Meg lohnson
For your convenience coats and

umbrellas may be left in the

PARALOK security system

fres-of-charge at locations marked thus:

There are the usual fee-paying

cloakroom facilities at Lower

Foyer level,

The management reserve the right to refuse admission, and to
alter this programme, or to make any alteration in the cast which
may be rendered necessary by illness or other unavoidable causes.
This Theatre is fully air-conditioned for your greater comfort,

Display of photographs in the foyer by courtesy of The Raymond Mander
and loe Mitchenson Theatre Collection.




THE WYNDHAM THEATRES LTD THE PICCADILLY THEATRE LTD

A family business at your service since 1875

————— T — — — T ————— ——— —

If you have E ) 6
—

you may PURCHASE theatre tickets by TELEPHONE.

The tickets you order may be kept at the Box Office for your collection
AT ANY TIME or mailed to your home.

Simply phone the Box Office number listed in your newspaper or note
our CREDIT CARD HOTLINE.

01-836 3962 (from 9.30am to 6.30pm Monday to Friday)

ALBERY LIONEL BART'S OLIVER! The magical musical,
THEATRE

CRITERION LESLIE PHILLIPS, WANDA VENTHAM, DEREK WARING, LINDA
THEATRE HAYDEN, ANGELA SCOULAR, JULIAN FELLOWES, in SEXTET
by MICHAEL PERTWEE.

PICCADILLY The award winning RSC production PRIVATES ON PARADE. By
THEATRE PETER NICHOLS

WYNDHAM'S ONCE A CATHOLIC by MARY O'MALLEY From THE ROYAL
THEATRE COURT THEATRE.

o - ——— —— T T S T T ——— —— f——— —

Our Box Offices are open Monday to Saturday from 10am until 15 minutes after curtain
up on the evening performances, and Cradit Cards, Cheques with Bank guarantee cards
and US Dollars are accepted.

BOOKING IN ADVANCE SECURES THE BEST AVAILABLE SEATS

If you change your mind or your babysitter lets you down, simply return the seats not
later than the morning on the day of the performance to exchange your tickets for another
day or, if appropriate, we may arrange a refund—we will still try to help at even shorter
notice.

For disabled persons in wheelchairs we can usually make special arrangements—our
Box Office staff will gladly advise,

If you can get twelve or more friends together for an evening at the theatre and would
like details of reduced prices for groups at most West End shows please telephone
01-836 3962 or write for details to: The Party Organiser, Albery Theatre, St Martin's
Lane, London WC2,

CIHCLE LUNCH BAR AT THE ALBERY

Pub prices (spirits only 30p) and enjoyable food.
Open Monday to Friday (except Public Holidays) midday to 3.00pm.
Meet your friends at the theatre — enter through the foyer.

lay:
With no drama. Py

No worries about being late for last orders,

No problems about parking.

No histrionics because your wife only wants an
omelette.

And a truly delicious menu from which to choose
your three-course meal.

A pipe-dream?

No; The Coffee House at the Inter-Continental
Hotel, Hyde Park Corner. We're just a few minutes
from this theatre; we have an underground car park
and we're open till midnight on weekdays, 2a.m.on
Saturdays and Sundays.

Why not come along tonight?

THE COFFEE HOUSE
HOTEL INTER® CONTINENTAL

ONE HAMILTON PLACE, HYDE PARK CORNER, LONDON TELEPHONE 409 3131




PRICES RISING...

YOUR THEATREGOING CAN
BE MUCH CHEAPER...

WE OFFER REDUCED PRICES FOR A
WIDE SELECTION OF WEST END SHOWS

Plays, Musicals, Opera and Ballet.

We usually offer some fifty shows each year at
an average saving of £1 on each ticket purchased
and of course there are no booking fees.

YOUR OWN THEATRE ARTS MAGAZINE
which includes current reduced price offers
and theatre news.

WEST END CLUB FACILITIES AT THE ARTS
THEATRE CLUB available to members:

these include the bar, restaurant, coffee lounge
and the theatre itself.

IN A MONTH SAVE YOUR ANNUAL SUBSCRIPTION.
Ring now for free copy of our magazine and details of
membership or complete coupon below.

Application for Membership

(BY COMPLETING BANKERS ORDER YOU SAVE THE NORMAL ENTRY FEE)
Surname (Mr/Mrs/Miss) .o First Names ..........
Address ...
Pl fnd herewith Chedue Postal Order for £5.50 (Entry iee

scription) OR completed Standing Order (Entry fee £1 waived).

I agree to abide by the Society’s Rules,

SRR 5 vissssans bomns Svipaasan euma rrd Rpasumssn AR g iadl s iyt aemsi s ehonaneond
BANKER'S STANDING ORDER

To Messrs . e
Please pay now to the Midland Bank Ltd o St. Ma e, London, WC2 (Nat. No.
40.06.10) Tor the credit of Theatre Arls Associates Ltd (a/c No. 50800293) the sum of £4.50
and continue to make a similar payment annually until cancelled by me.

T IO O PP T PRIV E R A N, (i KDOWN) oo
Please return completed form ta: TAS, Wyndham's Theatre, Charing Cross Road, London
WC2 0DA Tel, 01-836 2671,

A story of turmoil,of courage,
of love

51 FRED ZINNEMANN
JANE FONDA-VANESSA REDGRAVE
= JULA.
ASON  HAL  ROSEMARY MAXMIA
ROBARDS - HOLBROOK - MURPHY ..

FRED RICHARD AMN  LLUAN  GEORGES
ZINNEMANN - ROTH - SARGENT - HELLVIAN - DELERUE

Now @Dlou HAYMARKET 930 2738 or 2171




TERENCE RATTIGAN
A TRIBUTE by
JACK TINKER

As a critic | was young and gree
salad when I had to review Terence
Rattigan's Man and Boy at its pre-London
try-out in Brighton, Rattigan was long past
his own salad days as a writer and was
attempting to deal with a darker side of
human nature than he had previously
explored.

Jith the brashness of youth, my notice
gave him no credit for this. It mocked what
I considered then to be his coyness in dealing
with the subject of homosexuality (this was
the time when no hit play was complete
without it) and ook him to task on the taint
of opportunism for following so timidly
where others had boldly led the way.

The playwright telephoned me promptly
an the appearance of the review and invited
me to tea at his seafromt home where he
explained with surprising -and genuine
cordiality that he was in the process of re-
shaping some of the scenes and would like to
discuss them. T had expected at the very
least a cold rebuttal of my tirade, Instead the
grand master of British crafismanship went
through the play scene by scene, detailing
its intentions,

By the end of the afternoon T had received
not only a unique crash course in the art of
playwrighting—of conveying emotions at
variance and bencath the words—but a

erous lesson in tolerance and compassion.
< are the two qualities which marked

¢ Rattigan both as a wri
From his very earliest suc
with Fremch Without Tears (1930)
commercial West End author, But one who
understood the vulnerability of the weak and
the anguish of the outsider. Somehow he
reconciled this deeply felt insight inte the
human soul with the yearnings of that
maonster of his nwn ereation, Aunt Edna, Tt
was for Aunt Edna, his imaginary typical
Wist End customer, that he crafted all his
work.

It was to her he directed The Winsiow Boy,
his 1946 masterpiece, and later The Browning
Version, The Deep Blue Sea and Separate Tables.
His finest works and cnduring pieces of
theatre. All of which show 2 profound respect
for the intelligence and tolerance of this
middle-aged, middle-class mythical lady.
When she ook the grim study of the failed
and soured school -r in The B ing
Version to her heart just as fervently as she
later aceepted the sexual deviations of the
bogus military man in Separate Tables.

Whether or not she could have coped with
his original intentions of making this latter
man prefer men to ladies in the darkness of
a cinema is debatable. Anyway, he thought
not and opted for the lesser of what he
staunchly refused to call evils,

In view of the fate of Man and Boy pechaps
this was wise. Certainly when Aunt Edna
could no longer be relied upon to fill the
stalls of London theatres, his writing faltered.
Yet he persevered. He turned to films, and
even with the onset of the long and painful
illress which now, sadly, has elaimed him,
continued to write.

With his time divided pamnfully and
uncomplainingly between a hospital bed, a
suite at Claridges and his home in Bermuda,
Sir Terence wrote his last play, Cause
Celebre. It triumphantly reaffirmed his life-
long defence of all human frailty and his
astute understanding of the passions which
overwhelm his fellow creatures.

Fuck Tinker i the Drama Critic for the " Deily Mol
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