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First “Straw Dogs”, now “A Clockwork Or-
ange” have stirred angry controversy about
film violence. Stephen Murphy is secretary
of the censors who have been under attack

Jor allowing those films to be shown.

How the

film

censor
sees his
own role

STEPHEN MURPHY has seen more acres
of naked female flesh in the past six months
than any two raincoated men in a Soho

cinema queue.
That fact alone makes

violence if we are to be-
lieve the extremist view
— worthy of serious con-
dsideration.

Anyone who attends a
film is affected by his
view because he is secre-
tary of the British Board
of Film Censors.

“On the whole,” he
says, “the British film in
dustry is fairly respons-
ible. Some extraordinarily
uz films are being
made abroad and the in

are full
ciousness and sex exploi-
tation and the British in-
dustry won't have them.

“Sexploitation  films
made elsewhere are often
made in two versions, &
hard version and a much
more gentle version.”

It was occasionally so
bad that even the princi
pal actors “refused 1o
make some scenes in the

hard versions.
British distributors,
says Mr. Murphy, in-

variably take the more
gentle version of a film.

Really, therefore, sex is
less of a worry to him, as
a censor and a liberal,
than violence.

Mr. Murphy has come
to his censor's job wil
impeccable qualifications
to be the public’s rep-
resentative.

Are you worried about
your child's moral well-
being in this morally un-
certain world?

He has a married
daughter of 24, a son of
18, and a second son

who's glad he’s just turn-
ed 14 and can go to AA
films.

Are you worried that
the censor has no ex-
perience of the effect films
may have on children?

After  Oxford, he
taught for eight years at
Manchester  Grammar
School. His subjects were
history, English and Rug-
by and you can't get more
decent-minded than that
combination.

Are you worried that
the censor is so Hamp-
stead and progressive in
his ideas that he's left the
rest of us behind?

As a journalist’s son,
he has lived in Glasgow.
Newcastle-upon-Tyne
and Manchester. He: re-
gards Manchester as
home, but now lives in
safely respectable Twick-
enham,

My impression is that
the board of censors tries

opinions. He dismissed
one atiempt — ever so
nicely — as a “gross,
gross oversimplification.”
So he probably won't ac-
cept my summary in the
previou

s p
though he did say that

He mentioned the num-
ber of meetings and dis-
cussions they held to try
10 gauge opimion —
church socictes on one
hand, universitics on the

tional Association for

by film-makers at every
stage, even at the script
stage.

A few years ago, said
Mr. Murphy, there had
been a very considerable
agreement on what was
socially right.

Two wings had now
pecled off — one was
strongly against censor-
ship believing that it held
up socicty’s proper deve-
lopment. The other said
that just as society de-
mi social responsi-
bility from other people
50 it demanded responsi-
bility from the artist and
it was afraid that the ac-
tions and work of some
artists could be injurious
to society individuals.

On the whole, the
Press, radio and TV were
interested only in portray-
ing clashes and con-

Sam  Peckinpsh, M-:ﬂuum-h- was take an audience
the American director ment in a very violent  8nd hold up & mirror
who has been at the society ly to the
centre of a storm of incites violence. Wwithin  themselves
controversy over his Everybody seems to and slmost rub their
film "'Straw D= deny that we are hu-  Noses in it. Obviously
talks to the s man. They seem to Some people were
star, Dustin Hoffman  think man is @ noble Vvery disturbed. This
(loft). Pockinpah feels ssvage. Butheisonly Was my intention and
that the British crit- an animal — a meat- | trust some
ics, who p ab- eating, talking animal. will try fto
out scenes of rape Weare nat- L]
and violence in the ure. We are going to more carefully. | ex-
film, did not get the survive by being pected the British
inner meaning of the violent. It's one of the critics to understand
film. greatest brainwashes  this, but very few of

““To me,” he says of all time to say we them seemed to
“"the true meaning of ave not. realise what the film
the film is that a man “What | tried to do  is alll about.”

troversy and it was diffi-
cult for people thinki
round the centre

10 be

1 gathered that he was
part of the centre ground.
., because of his

a_ minori films that
the deci were dis-
puted.
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